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Presentacion

Vicente Sala Belld
Presidente de Caja Mediterraneo

La pintura de Francisca Mufioz y Manuel Herrera, Muher, es el resultado de una feliz sincronizacion, de un el
didlogo de color y lineas que se dan en la obra conjunta cuyo proceso creafivo es tan interesante como el resultado
final; primero hacen un boceto de la obra, con acuarelas sobre papel. Una vez disefiada la obra, la trasladan a
formatos de gran tamafio, porque es lo que les resulta més comodo para poder trabajar con cuatro manos y
cuatro ojos, en esa genial simbiosis en la que es imposible adivinar qué parte ha pintado uno y cual es la zona
que ha hecho el otro.

Como siempre, su obra luminosa y expresionista ha sido realizada integramente en su estudio de Totana (Murcia),
donde tienen una casa de cristal, que el prestigioso critico de arte, Marcos Ricardo Bamatén denominé “maquina
de fabricar suefios,” y por la que han desfilado todo tipo de artistas, escritores, galeristas, disefiadores... personajes
a los que los Muher le han dado su vision particular de éste enclave magico y evocador para creativos.

Desde que en 1981, iniciaron su andadura profesional conjunta, en perfecta sincronizacion, y tras afincar su
residencia en Totana, el lenguaje de Muher en los (itimos afios se ha basado en la inspiracion del paisaje,
recreando las palmeras, los naranjos, las edificaciones que aparecen entre la vegetacion, de un modo particular
y sugerente para su pintura.

Para Caja Mediterraneo es un verdadero motivo de orgullo, ofrecer al piblico la visién evocadora, luminosa y
expresionista de nuestro Mediterraneo, que Muher han plasmado en sus lienzos logrando con su fabulosa destreza
visiones mégicas de nuestro mar.
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Presentation

Vicente Sala Belld
Caja Mediterraneo Chairman

Francisca Mufioz and Manuel Herrera’s painting, Muher, Is the result of a happy synchronization, of a color and
lines dialogue that takes place in their work, whose creative process seems to be as interesting as the final
product. They firstly make a sketch of the piece to be done using watercolors on paper. Once the work is designed,
they put it into a greater size format, which is the simplest way to work with four hands and four eyes. All this
happens in a perfect symbiosis where it is basically impossible to guess what areas have been painted by him
and what areas have been painted by her.

As always, their bright and expressionistic work has been completely executed in their studio located in Totana
(Murcia), where they own a glass walls house. Marcos Ricardo Barnatan, a famous art critic, said this house was
a ‘dream-maker machine'. All kind of artists, writers, gallery owners and designers have passed by this house,
people to whom Muher have explained their peculiar point of view about this magical and inspiring place for
creators.

Since their artistic career together began in perfect synchronization in 1981, and after they settied down in Totana,
Muher's recent art language is based in landscape inspiration. Palm and orange trees, and buildings in the middle
of vegetation are recreated in their painting in a very special and suggestive way.

For Caja Mediterraneo it is a real pleasure to present everyone the appealing, bright and expressionistic vision

to our Mediterranean sea that Muher's fabulous skills have produced in their paintings, where magical visions
of our sea can be admired.
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¥ mistico es un agradecimiento a la que ha sido una de

128 fuentes de inspiracion que ms ha predaminado &n sus
25 aflos como artistas.

Marwe! y Francisca han sabido rodearse del entomo que
miis b ha erviquecido para crear. Residan en una vivienda-
estudio rodeados de plena naturaleza, una graméitica que
puede leerse en sus cuadros pintades con los colores tan
estudiados por la luz qua tanio s caracteriz. Las amplias
ventanas permiten contemplar la naturaleza mediterrinea
y plasmaria en el lienzo &l que se anfrentan los dos cada
dia.

i hay una peculiaridad an esta exposiciin, es la misma
espontanaldad con |8 que ha surgloa racurr & la miltologla
grecormomana para incrustarla en sus paisajes al tiempo
qué mantianan su criterio cromatica, Un rescate de la
historia & |a par que una visién apasionaca cel color para
redratar los paisajes que pintan con afecto.

Manus| y Francisca son gente cosmopoita, les mueve (2
inquietud, sl interés por otras cultures. En su vida como
arfistas siempre tendréin la efiqueta de pintores de visje,

amigas del destino a cualguier parte del mundo, refretista
de sus pelsajes. Al Meditemineo e lo debe con pledras
da fuego, palmeras abrumadas de dridos y claros, serios
extromadamente verdes hasta cegamas con |8 luminosidad
del color,

Una vez més, Muher refleja vida y obra en sus viajes.
Esta vez en el espacio y el tiempo.
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Is & gretiiude fo what has been one of the source of
Inspiraticn that has dominated in their 25 years as artists.

Manued and Francisca have known how o b

painters, friends of destiny 1o any part of ihe woedd,
landscapes porirait painters. it is due o the Medileranean,
with fts fire stones, palm trees with dry and clear parts,
gardens ly green that could blind us with the

with the that haa enrichod tham the most to
croatn, They v in & house-studio roundod of plain nzure,
a grammar that can ba read n thelr palriings with the
colours so studied by the light that charactertzes them,
The: wides windows alow them conlemplabing the Msdits-
rranean nahsre and reflecting it inlo the camvas By both
face every day.

It there is & pecufiartty in this exhibition, is the own
spontansity with which it has arouse the ides of resorting
1o the Graco-Roman mythclogy to Incrust It Inta thair
landscapes at the same time that they malntain thalr
chromatic criterta. A rescu of history and a passlonale
wislon of colour ko paint the portralt of the landacapes they
alfectively paint

Manuel and Francisca are cosmopoditan peopls, they are
moved by interast, the ona of other cultures. In their lives
5 artists thay will sfways have the label of traveling

lumincaity of the colour.

{Once mare, tha Muher reflect (e and work In thelr raveis.
MNow, In space and Ume.
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Paimera, 2008
Gouache sobre papel
Diptico. 120 x 80 cm. cfu






Paimeras, 2008
Gouache sobre papel
120x80¢em.
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Oasis, 2007
(oo y acrfico scbre lienzo
162x 130 cm
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Tes narans, 2003
(oo y acrflico scbre lienzo
200200 cm












Nearanjo con azair, 2006
Gouache sobre papel
200x120 om
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Sabina, 2006
(Gieo sobre lerzo
300200 cm
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Aimendro en flor, 2005
(oo y acrflico scbre lienzo
200200 cm
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Foracion 1, 2007
(oo y acrfico scbre lienzo
1845130 cm
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Cerezo en flar, 2007

(oo y acrfico scbre lienzo
200200 cm

Col. Iglesia de San Esteban. Murcia
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Mar y roos, 2007
(oo y acrflico scbre lienzo
162x 130 cm
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Leviatin, 2007
(oo y acrfico scbre lienzo
162x 130 cm
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trdem y que despent = Interdy de ot arises de
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*a st feily duande”, seoca se.
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Manus! indevin reoserda & movida como L momendn
NCENAND [ATE N P 30 CrO, 08 inecvar damiro dai
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T O PN BN B R0, PecrD A Sl ool
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Lina casta kdad que con Muher coincids an o mis des-
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s mrpeciztvas et
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oo o visjes.
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Francinca Muficr and Mamsl Hermors ar Bused, which
i the apocopats form from thlr nespeciive somames,
e i Harmars Thal ohion bacamd trus 25 yeans &g
I T quiarter of Mwisealn In Masind i (Tils c2, they ook
Pt I o cuur Trend of the B0 caled 18 Mavid. Spain
ezl 1y then from 4 ‘ong iesting artistic ietargy

This coupe of versrile thwess ar eerh, wha met
v drawing workshop, were Isberesied in other fleids such
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fanss e ba refacied In camval. Sinca hen, eweing weud
mwarps b B ibmot of thair work,
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Tl o, Jagare EMoyers Assocabon n Spain
= SUOKAY — was 80 interesi=d In their werk thet they
offared tham the possibiBy D go o Japan Afnr firee
sl visliag Japen, By came back ko Spain b prasent
n axhibilt - Japan mpressicne- i Madrid whors they

trien] o Approach Japaness At and (uure o Eurpeans.

Thair picture, co'or nd uminous, descrited bagutiu/
it e, Pl s, Archibcir, thisther, id -0f ool
] garGans

ftwas 1880, and ‘@ Movida wes coming o an end, and
e st In Esek spolher gimoecham o be awiched
= an il

Bo Mair I s i mors ind mor Fequant. They
wisitsd eoundries Ty didn't know - ndonisia, Dermany.
Wenezue's, 25~ airacted by the ideas of discovering new
orums

Durirg Sl bipm wround the word, T daughisr Marla
it bom i 19612, who soon woud go with hr paranls i
My axhbdions Froughaul Sosin ind othar touriiss

AT WA S B0 NMEOPIA VI, MarU B Fcies
sopped I Murcd, where By exhbiteed toek worka In the
Paiacis Aimurdl, In 19553 Their prosisons’ stry n fils mglon
& owad Brern o admis Franclsca s home town -Totam,
‘ocated nad o Slerm Espulia bitwoen wide gardons of



orange and lemon frees, cypresses, almond trees, and,
of course, palm trees.

Muher decided that would be the landscape for a new
workshap, fitting out an old warehouse, that they would
use fo work together with the studio they owned at La
Palma street in Madrid.

While they were staying in the Murcian nature, Muher
also created some works which allowed them to exhibitin
several Murcia towns- Totana, Caravaca, Mazarrén, Ceuti,
Alcantarilla. This has drawn the attention of many political
personalities, art critics, business people, as well as some
Institutions outside Spain. In fact, some German employers
sponsored them in 2 trip to go all over Germany and paint
their impressions for a later exhibit that would take place
in Madrid Fine Arts Soclety.

Besides, the ‘America's Collection’ gallery in Miami -
Florida - often exposes Muher's work since they presented
their paintings there in 1999 with the support of Santander
Bank.

Natural Creation

There is always a central element in every artist's work.
In Muher's art pieces such a place is held by a palm tree.
Itis so important that they decided to be literally surrounded
by palm trees by purchasing a farm containing 8,000 square
meters in Totana. In the very top of that land they set out
their home-studio, 2 house built with glass walls. Through
them it is possible to gaze at a protected natural spot full
of palm trees and in the center of it there is Sierra Espuia,
which is actually their most precious source of inspiration.

In addition, Muher have their creative studio in this enviable
location where they work in unison, and around them plenty
of sketches, paintings, canvas and a complete library full
of painting and architecture treaties, catalogs on their
exhibits and an endless list of present projects, For example
an itinerant exhibit about the Mediterranean sea which will
be presented in several eastern Spain cities, as well as the
main poster for the Entierro de la Sardina -final carnival
party- in Murcia, the creation of a sculpture imitating an
8 meters diameter sphere surrounded by 500 steel pieces.
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Exhibitions

1682

Individual Exhibition

2007
“Secuencias” [Sequences] Artetrece Gallery Madrid
Muher Mediterraneo. Diocesan Museum Barcelona

2006

“Rosa Pasion” [Rose Pasion]. Uno2Tres Gallery. Pamplona.
Navarra

Gregorio Cebridn Exhibition Hall. Totana City Council. Murcia
reciente” [Recent Work] Larra Gallery, Madrid

2005
San Esteban Exhibition Hall. Murcia.
San Javier. Murcia

2004

Exhibition of the work “Huerto de Totana" [Totana Garden].
Present of the City Council of Totana (Murcia) to H.R.H. the
Prince of Asturias.

2002

2002
Individual Exhibition. Guevara Palace. City Council of Lorca
(Murcia),

2000
Babel Gallery. Murcia
“Juegos de agua” [Water Games]. PazFeliz Gallery. Madrid

1999

City Council of Ceutf (Murcia)

Popular University. Mazarrdn (Murcia)

“Istmos™ [Isthmus]. Exhibition Hall Santander Bank. Miami
(Florida)

“Viaje a Alemania” [Travel to Germany]. Circle of Fine Arts.
Madrid.

1998

Babel Gallery. Murcia.

Presentation of the monograph 15 afios de pintura [15
years of painting]. Reina Sofia Art Centre. Madrid.

City Council of Alcantarilla (Murcia).

1897

Arcediano House. City Council of Totana (Murcia)
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Casen e Ve Curturn e, Madrid

1994
Fipu i Ushversy- iy Courell of Mazarin (Mrcla).
Custuirs Corsbrm. Cy Counl of Caravaca de i G (Murcis)
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Prischo Al Art Cantre. Murcla.
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Corvda-Dute Ba'ary Masrid

1880

*mpresione de Jepdn” [ mpresions of Jeparn]. Pueria g
T e0a Rkl Madrd

Hhim Cerre Wanda.

1885
Dominican IneStuls of Hispanic Culur. Same Dominge,
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2003
“Poriadas e Ababel* [Cowers of Aeba) Aguirs Paleoe.
Carnageng

“Portadas ¢ Abahoi* (Cowern of Ababo) Ol Casaco
Houm Murci
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Gty Courcl of Madid. Casa de! feoj Exhitdtion Hall.
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County Cound! of Guadasjars.
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1986

Prize in the Competition of Visual Arts convoked by the
Universidad Politécnica de Madrid.

| Certamen Café de Oriente. Madrid.

1985

Prize in the Il National Competition of Young Art,
category of Drawing and Painting. City Councll of Madrid.
National Competition of Drawing. Guadalajara.

1984

Selected by the Culture Hall of the Caja Postal. Madrid.
National Prize of Collage, convoked by themultinational
Scotch 3M.

1983
Finalist in the National Competition of Drawing. County
Councll of Guadalajara.

Grants

1999
Sponsaorship of Daimler Chrysler Aeraspace of the exhibition

and catalogue “Viaje a Alemania” [Travel fo Germany],
celebrated in the Fine Arts Circle of Madrid.

1996
Travel and Stay in Germany sponsored by Lufthansa,
Deustche Bank, Maritim and the German Tourism Office.

1989

Committee of Japanese Culture of the Association of
Japanese Businesspeople SUIYOKAI for travelling to Japan
and subsequent Exhibition.

Sponsored by Daichi, Kanglo Bank, Mitsui Bank, Bank of
Tokio, Fujitsu Limited, Japan Air Lines and Seibu.

1988

Spanish Institute of Emigration. Departments of Work and
Foreign Affairs,

Sponsorship of Iberia.

Workshop

1997

Serigraphy Workshop. Contemporary Art Museum. Madrid.

1996
Serigraphy Workshop. Ver6nicas Exhibition Hall. Murcia.









